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r cthen 

SOME, BRAT/ OR 
yOU WILL NOT 

KSAT today.w 


r <I...I AM..^ 

THIRSTY. WATER. 

















^<ANy FINAL. BETS?' 
I KNOW YOU HAVE 
^ MORE—> ^ 


<you RUIN 
OUR GAME) 


V. 



























M //<CI WANT 'x 
J* / NOTHIN© FROM ^ 

A / you, chilp. 1 

I ' EUROPEANS HAVE 1 
I ALREAPy TAKEN TOO 
W MUCH FROM you , 
\ PEOPLE, ANP ©IVEN J 
msA you too little i 

'^vJN RETURN^^^ 
>^<OPIUM WAS^N. 

-/ HERE, BUT IT \ 

. TOOK THE WEST TO \ 
1 TURN IT TO WARS ANP 
PENS. PEOPLE SAMBLEP, 

, BUT COLONIALISTS 
l BROUSHT NEW CARPS 1 
\ ANP CURRENCIES TO J 
X. TEMPT THEM.)^! 


^ <1 HAVE SEEN yOU. X 

' A POOR ORPHAN, SURROUNPEP 
By MISERy, BUT you PAUSE TO 
APMIRE A FLOWER ©ROWING IN 
, THE ©UTTER, OR THE TINTEP . 
kL INK ON A PLAyiNG CARP.> A 


( <yOU CAN RECOGNIZE BEAUTy ^ 
ANP PURITy, EVEN HIPPEN AMIPST 1 
THE ROT ANP STENCH OF THIS , 
i WORLP. ANP I CAN TEACH yOU l 
k TO SEE EVEN MORE. TO BE J 
EVEN MORE.) ^ 
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( WASTE! 
1 TIME ALE 
ENP 


■ ? UNNNNG JH 

lr Jl 

SlpPJ 
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'KF ><J 
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W' I'M NOT LATE, ^ 
' AM I, BOSS? I KNOW 1 
you SAIP 11 O'CLOCK, BUT 
l CROSSTOWN TRAFFIC i 
^ WAS Muzaez ^ 


PISPATCH? 


r SAy, BOSS, 
you POINS OKAy? 

you LOOKEP A 
L LITTLE PEAKEP. J 




/THAT'S ALL IN 
(CAN PO FOE NOW. 

WE'LL JUST HAVE 
V TO HOPE FOE 
\THE BESty 





























/WHAT CAN yoUX 
TELL US ABOUT THE A 

PERSON THAT STABBED ]_-_ 

VVOU LAST NIGHT? p,p y OU KNOWN 
7 HIM? WHAT DID HE ' 
LOOK LIKE? HOW DID 

V he set into youR , 

—V. APARTMENT? ./ 


THE LIGHT. 


that 

BLINDING 

.U&HT 


/HE'S LOST^l 
( CONSCIOUSNESS, > 
I'M AFRAID. THERE'S 
NO TELLING WHEN 
, HE'LL WAKE UP 
V AGAIN. IF HE J 
/_ DOES. 


































YES, T 
SIR, MASTER 
iLAMONTi 


/YOU L OOO 
LIKE you HAD A 
V ROUGH NIGHT., 


IF you WERE 'x 
r ANy OTHER MAN, > 
I'D SAy THAT you TIED 
ON ONE TOO MANy. 
i GOT IN A BARROOM , 
L. SC UFFLE, MAyBE. .gH 
BUT I'LL 

r ADMIT I'M NOT 
USED TO SEEING YOU J 
L BANDAGED AND M 



fr^f 

in 

lg| i 

ej^THANKyourBr^ft i 

_JO RICHARDS. THAT T=T—H 

fr, WILL BE ALL. 

























r IT ISN'T THE^ 
FIRST TIME. ANP I 
POUBT IT'LL BE 
Ss^THE LASty 
BUT ^§S| 
■ yES, IT IS... ■ 
ML BARE 


^ NOT MUCH IN ^ 

r the wAy of luck, 

I'M AFRAIP. BUT I /7/P 
SET A BETTER LOOK AT 
THE LAPy IN QUESTION, 
L ANP SHE IS NO 
^ PHANTOM. 


^ STILL, ANOTHER ^ 
t MORNING WITHOUT A 1 
MURPER IN THE HEAPLINES 
i HAS GOT TO COUNT 
L FOR SOMETHING, j 
picut? 


rBUT AT LEAST NOW* 
WE KNOW WHAT WE'RE 
V LOOKING FOR. ^ 





























HER VICTIMS--SO FAR— 
HAVE BEEN WEALTHY, 
ESTABLISHED INDIVIDUALS, 
SO SHE MISHT MOVE IN 
RARIFIED CIRCLES. 


BUT SHE MISHT BE FOUND 
ANYWHERE IN THE CITY, AMONS 
ANY CLASS OF PEOPLE. 


























PERHAPS SHE IS A NEWCOMER 

to our crry. her accent, 

DIFFICULT TO PLACE, WAS NOT 
THAT OF A NEW YORK NATIVE. 


PERHAPS SHE CARRIES OUT SOME 
VENDETTA AGAINST THE WEALTHY, 
AND IDENTIFIES HERSELF WITH 
THE DOWNTRODDEN. 































ris THIS POLICE^ 
.PRESENCE REALLY 
L NE CESSARY? 

^Tmean, whoN 

r WOULD TRY TO 1 
[harm a PATIENT in , 
L. A HOSPITAL 


HOLY 

HANNAH/ 


fpff 2 


|j| ;;7v £ f nij/ 

BrrvE -ror^ / 

• V 

■ A- j 

1 MY ORDERS, / 

IV doc. 

NO ONE^V fi^ * 

If BUT HOSPITAL 1®? ' " VI 
i STAFF HAS BEEN ,, /jVf 

|! IN OR OUT OF 

IV THIS ROOM 

1 

■ ' ■ : ■ 

-il 








IS 











BAD 

NEWS?, 
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MILTON ESTEVAM 
MICHAEL LINSNER 



AN INTERVIEW WITH LADY RAWHIDE WRITER ERIC TRAUTMANN 

When Dynamite first contacted you about working on the Lady In addition, there's a handsome, stalwart army captain, Reyes, I 


in bringing back who also has sympathies for Lady Rawhide, but his duty will I 
drive him to pursue and apprehend her. 


Rawhide project, what were your thoughts 01 
the iconic female Western character? 

i thought it sounded like fun, both because I remember _ 

enjoying the character's exploits back in my misspent youth, And then ' of course ' are the usual sus P ects ln such a stor V : A I 
and I rarely (i.e. never) getto work in the Western genre. That 9 overnor ' a dead 'V b ° unt V hunter, and a cartel of rail ■ 


all seemed like a recipe for a fun project. 


and silver interests from America. 


writing Lady Rawhide compare to writing these othertwo 
i established properties? 

' s like any other character I write—I try to figure 01 
I what makes the character tick, and write that character 


You're no stranger to working with strong female Had you been familiar with Lady Rawhide priorto taking on the I 
I characters, like Red Sonja and Vampirella. How does new P r °l ect? Were P“ s ^P^ances influences on your ■ 
I - work? ■ 

c shop in my hometown when the Topps I 
books came out, and Lady Rawhide was one of my favorites. It I 
is good fun, and I preferred the "cuter" look to the character, W 
is honestly as I can! The p‘rocess“never” really changes ratherthan the "bad girls" that were in vogue atthe tii 
] (though, because we're dealing with characters in the | want t0 capture that sense of fun _ t his isn't a grim, gritty I 
' "Mythic" Mexico, my normal research pattern has been book; it ' s pu | py _ swashbuckling fun at heart. So, I hope I'm 
cast aside. Historical accuracy is less important than paying homage to those influences, yes. 
setting the proper mood and tone). 

The Old West is largely a territory populated by rugged heroes, I 
"My” Vampirella was always driven by a desire to put her past but Lady Rawhide stands out as one of the few iconic heroines. | 
behind her. That was the engine that moved her forward. How do gender roles affectthe way you craft the stories? 
aggressively. With Sonja, she's definitely always looking out | may be t00 c | ose t0 tbat t0 answer we ||. Like I said, I try to 
for herself. She s a thrill-seeker and a renegade, largely write each character honestly, and in this setting, gender roles I 


because of a deeply-repressed anger (which often comes 


e pretty clearly defined, and our heroine stands in direct I 


directly into conflict with her strong tendency toward loyalty), opposition to those roles. So, that will have an impact on how I I 
The best Sonja stories are, at their core, caper tales. wr j te berj certainly. 

Lady Rawhide is somewhat similar to Sonja—she's a thief, a , suppose , have generated some small reputation as a writer 
bandit, a rogue. But Lady Rawhide exists in a time and place wbo writes stron g female characters, but I maintain that's 
where, as a woman, society has strictly defined what her beC ause the characters are just that: strong. Red Sonja will I 


behavior should be. The vigilante, Robin Hood-esque actions 


ar simper or back down. Vampirella will never admit defeat. I 


she undertakes subvert that, and her overtly flamboyant Lady Rawhide will never turn her back on someone in need. I 
costuming act as a rejection of those social conventions. I think My job is t0 make sure that rm delivering the most authentic | 


that, her desire to avenge her brother aside, she's driven by a 
desire to control her environment, on her terms, and society's 
encumbrances be damned. 


the characters I'm capable of, and n 
kinds of fundamental, core elements. 


I certainly hope it is. There's enough backstory seeded into | 
reader should have a good handle 01 


| Who are the supporting cast members of Lady Rawhide! 

n "Sisters of the White Rose," the main supporting players are 

the Sisters themselves: an all-female team of outlaws who may _ __ _____ 

have been inspired by the actions of Zorro and Lady Rawhide, character, without being particularly continuity-heavy. My l.. 
but their methods are considerably more ruthless and violent. f/ as /, Gordon: Zeitgeist #1 would be a decent touchstone, 
Lady Rawhide will find herself sympathizing with their aims, but tbink; or Mark Waid's take on Green Hornet. 
appalled by their methods. 

LADY RAWHIDE #1 OF 5 IN STORES AUGUST 2013! 


WWW.DYNAMITE.COM ■:@DYNAMITECOMICS f:/DYNAMITECOMICS 












STARRING JOHN CARTER AND TARZAN! 

^Written by ARVID NELSON art by ROBERTO CASTRO 

FRANCESCO FRANCAVILLA, & DAN PANOSIAN 
Subscription cover by ARDIAN SYAF 

L_ Ml 


TO SEE ALL OF THE VARIANT COVERS, VISIT DYNAMITE ONLINE AT WWW.DYNAMITE.COM 







You’ve already worked in 
universes. What were those 
working on them? 

Writing Warlord of Mars and Lord 
of my career as a writer. From 
doing the adaptations the 
We only made changes 
we let the stories tell themselves, in all their unabashed, pulpy glory! 


When Dynamite first contacted you about working on the Lords of Mars 
crossover, what were your thoughts on bringing together the two iconic 
characters? 

It’s funny - Nicky, Joe and I all had the idea for a Warlord/Jungle crossover 
independently, at the same time. For Lords of Mars, I want to tell an epic story, one 
that takes place on Mars and on Earth, one that involves a sweeping arc of time and 
space, one that tears the characters apart and brings them back together again. In¬ 
trigue, action, romance, suspense - everything. I’ll let readers be the judge of how 
well I succeed! 


What do you see as the main differences and similarities between Tarzan and 
John Carter? 

John Carter is more comfortable around human beings than Tarzan. He’s more of 
a leader, but he’s most in his element in times of conflict, as opposed to the I 
backstabbing and intrigue of “peacetime”. Tarzan is more a force of nature. In terms 
of raw strength and agility, no one can match him, but he’s not fully in control of him¬ 
self - he’s like the Hulk in that when he loses it, he loses it. 


Will either Dejah Thoris or Jane Porter play a significant role in the Lords of 
Mars storyline? 

Absolutely. Both of them, yes. Jane will be more central to the story, but Dejah’s going 
to play a critical role, too. 


Should we anticipate any other significant characters from either mythos to 
appear in the Lords of Mars series? 

John Carter’s past conflicts uniting Mars are going to come back to haunt him... and 
Tarzan. More than that, I dare not say. You’ll just have to read the story! 


What themes / character elements do you want to explore in Lords of Mars ? 

Tarzan’s relationship with Jane has always fascinated me. For all of Tarzan’s amazing 
abilities, he’s quite innocent and vulnerable. So Jane is his big sister as much as his 
wife. And, of course, Tarzan’s reconciliation with John Carter will be the fulcrum of 
the series. It’s gonna be a bumpy ride! 

Would you consider Lords of Mars a good jumping-on point for new readers? 

It’s a great jumping-on point. In fact, I always go out of my way to make sure new 
readers are never at a loss, regardless of where we are in a series. But people who 
are following Warlord of Mars and Lord of the Jungle will get a lot out of the 
series, too. I don’t think anyone does contemporary pulp fiction like Dynamite. If 
you’re reading The Green Hornet , The Shadow, Red Sonja or any of Dynamite’s 
titles, I hope you’ll get a big kick out of Lords of Mars. 
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